EARLY ORGAN TECHNIQUE: ARTICULATED PLAYING

Exercise 22
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SCALE PATTERNS

The organization of notes into two- and four-note groups, governed by meter, is
common to music written before 1750 and stands in striking contrast to the later
method of grouping notes by melodic phrase. On keyboard instruments, the
two- and four-note groups are most easily and effectively preserved by using
early fingering and pedaling patterns.

Two-Finger Scale Patterns

First, review the material on note groupings, meter, and fingering patterns
starting on page 167. Then, practice Exercises 23—25, in which two-note scale
patterns are given for each hand. The patterns for the right hand begin on 3:
The fingering 3-4 1s used for the ascending scale, 3-2 for the descending. The
left-hand patterns begin on 2: The fingering 2-1 1s used for the ascending scale,
2-3 tor the descending.

1. Make an articulate legato connection between the two notes of each pat-

tern. This connection should be the same as that made between adjacent
notes linked by a finger-skip.

2. As the second finger in each pattern plays, move the first finger to a posi-
tion almost directly above it. As the hrst finger then moves to the next
pattern, pull the second finger slightly toward the palm of the hand. The
resulting space between two-note patterns should be only slightly greater
than an articulate legato connection. Note that this slight space after the
second note of each two-note group makes that note sound shorter—or
weaker—than the first note. The best (the most subtle) results can often be
achieved by striving for a rhythmically even sound while following the
technical procedure just described.

3. Allow the wrists, hands, and fingers to remain relaxed at all imes. Tense
hingers will almost invariably create an unmusical, choppy sound.

4. When playing a note, allow the finger to depress the key with as little
energy, but as rapidly, as possible.
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Exercise 23

¢ - 60
RH. 3 3 3 4 3 3 4 3 4 3 4 31 3
éi I -
z
= &5 O o & @
é 3 2 3 2 3 2 3 1 2
L.H.
o
— |
ﬂﬂ—"ﬁ' o |
2 2 2 1 2 2 1 2 1 2 1 2 4 1
w -E-Q
2 3 2 3 2 3 2 4 3
Ex_ercise24
d = 60
RH 3 4 3 4 3 4 3 4 3
. e =
o @ | o @ e !
" .'.! .. I ]
‘-'_-. '_. | |
- B R B 3 2 32 3
1l 3
- - .. l... .. — I
A — (= p— ,...
©
L.
> = -
— *.,1 -
o7
s 1 2 1 2 1 1 2
-
a == "
— " .". '.'




184 EARLY ORGAN TECHNIQUE: ARTICULATED PLAYING

Exercise 25
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Practice two-note fingering patterns using the following passages from
Sweelinck’s Toccata in A Minor.

1. Begin at » = 60, and gradually increase the tempo.

2. In each measure, mark the principal beat by making a strong accent on the
first eighth-note pair. Make this accent by applying a sudden but gentle
pressure of the finger, wrist, and arm that propels you to the second beat.
(Do not hold or dwell on the accented note. In early music, this creates an
unnatural-sounding interruption of the rhythmic flow.) For the other
eighth-note pairs, use relaxed finger weight only.

3. Make a slight break before each downbeat—that 1s, over each barline—so
that the downbeat, the most critical rhythmic moment in much early music,
is clearly articulated. This break should be as subtle as the normal break
between two-note groups.
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Four-Finger Scale Patterns

Four-finger patterns are used for faster scalar passages, as given in Exercise 31.
The performer must decide at what point a scalar passage is too rapid for two-
finger patterns. Most four-finger scale patterns are played with the first four
fingers of each hand: 1-4. But on occasion, the group 2-5 1s used 1nstead.

Exercise 31
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With scale passages involving black keys, the fingers should shift over or
under one another, whichever is more comfortable.

Exercise 32
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Practice the four-note fingering patterns given in the following excerpts.

Sweelinck: Toccata

38242143214321 - 123432088 3
[ — P
m—’- 'L'Ldgi_w 1 7 2 -
- e % o PPs — P
- .4
ﬂ _#". _lﬂ"' - 1 o °
- A ey %7 o
% d 12 341234 432143121
3
Stanley: Voluntary in G Minor
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NOTE GROUPINGS, METER, AND PART PLAYING

Meter and Articulation

In early music, meter determines not only the manner in which notes in a single
part will be grouped but also the way parts in a contrapuntal fabric will be
articulated. To demonstrate this, we might begin with a Lutheran chorale. In
chorales, the alternation of strong and weak beats in the music normally reflects
the alternation of accented and unaccented syllables in the text. In the chorale O
Gott, du frommer Gott (“O God, Thou Holy God”), for example, the iambic pattern
of the text—weak-strong, weak-strong—is reflected in the duple rhythm of the
music, 4/4 meter with an upbeat. (Here we include an English translation that
preserves the poetic accents of the original German text.)
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O Gott, du from-mer Gott, du Brun-quell al- ler Ga - ben
(O God, Thou Ho - ly God, Thou Fount of ev - 1y bless - ing)
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In performance, the alternation of strong and weak beats would be empha-
sized by subtle articulations, and often created naturally by the use of two-finger
scale patterns. In this chapter, we show the grouping of notes through the use of
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